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The 44-year-old Naw Plymou'h Opera House is up for sale, and its fate is in

MR, L. J. SLYFIELD ¢perates the switchboard which controls the Opera House
stage lighting. ‘This modern system has been installed in the theatre in
recent years, replacing an older console which had fewer dimming circuits.

CAMERON still operates the “arc” spotlight from the Opera House gallery for live shows.
Belllnd him Is one of the two 35mm projectors which have lain idle since film screenings ceased in 1967.

ROSTROPOVICH
AND BRITTEN

One of the finest cello recordings ever made — that descrlpllnn fits
Rostropovich’s incomparable performances of Haydn's C major concerto
and Britten’s Cello Symphony.

e LP was originally released about six years ‘ago; now it has been
reissued by the World Record Club.

Rostropovich's sustalned lyri

In each work Rostropovich i
cism in the slow movement is|

ts accompanied hy the Eng-
one

The Haydn concerto is still| Britten's Cello Symphany i
comparatively little-known; a|very strong meat indeed —
complete set of parts was|highly complex, with an un.
discovered only in 1961, in the |compromising power and ten-
Radenin _Collection

Record Magazine &

COMPILED
BY MARK

the balance.

Lack of patronage forced the mariagement to cease showing films in 1967, and
since then its use for showsfand public gatherings has been steadily decreasing.

. Now, there are fears that it might be lost to the cify as a theatre.

Opera 'House'-open for
‘joyful | entertainment’ of
New' Plymouthy theatre-
goers of this and. follow-
ing generations.

Citizens.  were
to attend the opening
night of “New Plymouth’
gorgeous new Opera

The Opera House was
opened on November 28,
1925, by the Mayor of New
Plymouth, of that time,
Mr F. E. ‘Wilson. Part
of  his
{from
‘Taranaki
v\nrth recalling. It read:

s the old theatre
was lost In 1916 the whole
district had. sorely felt
the want of such a bulld-
ing. It was one thing to
recognise the want and
another to supply the de-
ficiency. The people of New
Plymouth_are_indebted to
the public spirit of those
citizens who took courage
in their hands and raised
the £40,000 necessary to
provide this 'site and olly B
the ~handsome  Opera py the Dennls Kehne com-
pany, which for
seven' nights. e ware
interesting - dress cir-
cle and oOrchestral stalls
6, stalls 4s, /gallery 2s,

“Acdlaimed

Thulre ‘managers of the
ccl

House ...
advertisement  for
the opening performance
carried _the _information
that, “His_worship the
of would declare the

Sai
ers) wasithe, finest avlll-
able.

The bullding was under
the management of
Saunders. o had staried
picture screenings at the
Empire ;Theatre (now site
of  Millen store in
Devon §t, New Pb'moulh)

lishment fof iboth the May-
fair 3ndj; Régent theatres.
o yas lenerll manager

of a
Shich faperaled the ape
use, untlyhis death In

3.

abe to the

in 1931. Be-

a an orches-

tra played foy the silent
movies.

The niné or ten years
immediately after ~ the
Second World) War were
the great years for shows
at the Opera House, acco
ding to Mr G. B. L. S
ders, a difector of the
compahy and son of Mr

. Saupders.

l\lr Saufiders beg-n his
career in ' the en
ment industry as An nms—

Lyrical warm‘ttl
and life [

The , pianist Solomon
gave us many impressive
recordings—the Tchaikow-
sky Concerto No. 1 and
several Beethoven sonatas
for example—before ill-
ness forced his retirement
in 1956,

exploited
and his bby

has at time§ quite a Mozar-|
tean flavour,

FILM
SOUND
| TRACK

Herhc] smo n rcslram; nia} | Meawrleg 40000 ’:‘n‘]“;
nviable rom
B ot than genm| revived by a World Record
mpnasisingg . exch son-| Club LP presenting numbers
ta has to sp m ~H: culled _ rom | the . sound
hover adopsg the grand stsle|

World Record

invited *

tant  profector
at the Ope
became manager of the
theatre in 1939, After
overseas service he
returned in 1946 and re-
mained ~ manager - until
transferring to the May-
fair in 1955,

There were all sorts of
shows and plays contin
ually on the road,

unders rec
tly. At least lezhel'll ﬂm!l

operator
louse and

it showed films,

Mr Saunders remember-
ed, particularly among the
many personalities who
had played in the theatre,
the singers Anne _Zeig-
ler and Webiter Bootn

Booth had said that

e Opera House was a
fine theatre and “a lovely
place to sing in.

Vaudevill

But the sayin,
“vaudeville

that

king’
said
these
big touring shows always
drew good houses. “New
Plymouth, was recognised
show. town/ and
as inciuded on
company " Itineraries. he
added, :

e of the longest as-
soclations with the thea-
tre is that of Mr L. J. Sly-
fleld, of Roy Terrace, New

lymouth.

wiring on the new bulld-
ing. He then worked as a

-ame
stage lighting lwltr.hbolrd
controller, a job which
he 1l continues when

ows,

Slyflels 11
lrr‘\ [oln( lc give it up,

He hls ml.ny reminis-

the Oera. THoute, 5t the
artists he hax met and
the shows on which he
has worked. Recently he
went through a suitcase
contalning _ programme:
for most of them — each
one had something of a
story, or a memory.
it Is very hard to say
which the best show
but there are some artists
remain _in my
said Mr Sy

He regards Fay Comp-
ton as one of the great
est actresses he has seen.
An English actress, she
lppel in New Ply-

th in the early 10308
In "Vlcloﬂl Regin:
Hohner SmPhony Accor-
an Orchestra was one of
{he best ensembles he has
heard — the; ame to

LEFT: This was the
scene on the morning
of July 22, 1916, after
fire had deﬂmyed the
Theatre Royal and most
of the other bulldings in
the block. At a subse-
quent inquiry into the
fire, which started in
the theatre, the owners
of the bullding rejected
rumours that the show-
Ing of a war film earller
.the same night had led
to pro-German cen-
djarism. Nine years
Iater the Opera. House
was opened on the same
site, giving the town its
first block of bulldings
in permanent materials.

QUOTE
—by Councillor Kenneth

:
New Plymouth in 1955,
“For Gladys Moncrieft
Mr Siyfield has special re-
ard, “She was the real
lady of the stage,” he sald.
“A fine singer and a real-
ly friendly person, she made
a peint of going mn\l he-
fore esch performa
greet everyone l-oehkd
with the show.”

And as a band enthusi-
ast, Mr Slyfield remembers
well the visit of the Band
of the Black Watch Regi-
ment, during the 1950s.

Mf SLYB had
praise ‘for the designer of
the-Opera House, the late

r T. H. Bates — senti-
mcnll that were echoed by
many people during inter-
views for this articl

“I am certain he made

ue

the stage lo b
lhelr voh:t in the th

rm
lhey were always hlvpy

War years

° During the T ye:
ﬂle Opera House had a
T

New -
mout.h had worked (cr the

mpany from 1931 until
1933 when she went to
ustralia for a time. On
her return she worked at
thes Regent Theatre and

managed the Re‘!n! until
Mr G.. B. Saunders re-
-turned from overseas ser-
vice.
Mrs_ French recalled
that about the time she
n  working the
Uratte, ‘the enaing, ‘o
though only a few years
old, had had extensive
renovations when J. C.

showin

the en depl’uslon;
and there wi over
applicants for the usher-
ette jobs.

During that time stage
shows were ‘“coming all
d’ Mrs French

time that a revolving stage
was_first used in New
Plymouth, in_a touring
production of “The White
Horse Inn."

Mrs French particularly
remembers two  artists
dul’ln[ lhe years she work-
ed Opera Hou:

pe:
One wu Amelita Gll“-
Curel, the other comedian
George Wallace.
Amallh Galli-Curcl was
I

o
famous Ii.nnr told her
that the Opera Ho: as
“s0 easy to sing o1t
is magnificient.”

George Wallace, the

ws, and Mrs
French sad he would often
come to the front of the
theatre during  the show,

Bettle — he welghs 17st and | |
Ma;

committee,
Some cradle — some.pack-
side.

orchestral mhu with fts
lush string sectior

However, -the ‘mindr
— especlally that of Tamelor

‘The Sim|
Joys of Maidenhood,
Mol

AN ENTERTAINER'S DREAM — a full‘house—with stalls, dress cirele and
gallery packed. . It is lack of patrohage for films and lner “live” shows on
tour which have forced the owners of the Opera House to offer-the building

Always a quick word —
“How's the 'house?". “Are
making money, to-
night?” were the com-
ments he would make.
In

to Austraila,

was going through the re-
volving door of a res-
taurant in Sydney when
she heard a shout of
“Hey, there, wait a min-
ute!” It was George

Wallact

He called her over and
sald, “I've seen you some-
where before.” He thought

H
Plymwth o — and off

™ During the war, sald Mrs
French, audiences were
very good but the Opesa
House saw very few shows.
“It was mainly pictures
then, and shows were very
few and far between.”
Another former employ-
ee of the Opera House is
Mr Ian Cameron, of Dart-
moor Avenue, New Ply-
mouth, who was projec-
tionist from 1940, until he
left shortly before the
theatre closed for Plclurc
screenings. He too
close association with lhz
touring ce nies, as he
was invaridbly, the opera-
tor of the large “arc" spot-
light in the gailery.

Like Mr slvﬁcld
Cameron ha:
memories” wll.h hil pro~
grammes of shows, but it
is with films that he can
conjure up mnslvv.' stat-
Isties.

o

Millionaire

At a quick estimate, Mr
Cameron calculates he has
screened something _over
16000 flm programmes
during his time at the
theatre and in total this
is in excess of 145 million
[eet of film. He must surely
be a millionaire of the pic-
ture indu:

During the plsl 15 years
many famous personali-
ties have lppeared on the

Mr
of

for sale.

Opera House stage — some
came . tok fame after New
Plymouth  appearances,
others had already - made
their mark in the enter-
tainment world.

Faces which have be-
come fami ar on our tele-
vision screens have includ-
ed Barharl Jeﬂ‘ord seen
her! ll; the

P g

Dlwn Porter, known when
she visited New Plymouth
in the mid-1950s dmjly
as Ngaire Porter.

!l.ve
I i New
Irene Handl vllhed ew
Plymouth «in 1968 taking
the

- the days of the Theatre

Roy:

the was  the
venue for films and live
entertainment for over M

in orn-

inl bllm on .Yllly 21, 1916.
Early days

It was nine years before

ed on the site, and during

that time “flesh and blood™
shows l:unumled at the
Empl

slmed by wel! knuwn

Mr T E (ts.
1200-seat Owrl

House was said to be based
on the Adelaldé* Oun

ading role in “Busy- Hpuse.

Googie Withers made a
number of visits, the most
fecent being - with “The
Constant  Wife.” One of
England’s most _ famous
Shakespearean, actors, Sir
Donald Wolfit,” has
appeared in the theatre,

But it is with the popu-
lar artists of the -day that
the list of ‘personalities
grows — names like Acker
Bilk, Sandy Shaw, Gene
Mmanmm Winlfréd At.
well, E alvert, Vera

Ball and his

Jimmy d  and
his’ bnnd Pnulck OHARzn,
Millie , P. J. Proby

ll i e enumlned
New' Plymouth, people
from: the Opera House
stage.

And, of “ccurse, ‘many
New Zealand artists have
also performed here. How-
ard Morrison, John Hore,
Toni_Williams, Maria Dal
las, Sandy Edmonds, Yol
ande Gibson, ‘and doze;
more. Some have ulned
ame, others have hded
into obscurity.

The Opera House site h:
been the venue for film
screenings and live enter-
tainment since the 1880s

lt ‘was bullt by T< Jul-
Si Bros

electrical
and Baker and Co had the
m{wnliblmy for the furm.
The Opera House has
been more than a theatre.
It has been @ centre'of
munlty | activities;
Building of ‘& thousand
‘memories.
erefhave been wrest-
ling matches, boxing bouts,
dance . recitals, , political
meetings, religious gather-
ings andf schoal fresk-up' :
remoniés.
“The stage has been | oo
zen for ice
have been plays and Lt
cal comedies, choirs and
ensembles, orchestras and
solo artists, magiclans snd
umblers, ~ artists from
vlmuuy ev:ry country in

the world.

n animals have had
their mnmenu of glory on
the. stage ... horses, cows,
donkeys, xo-u. plll.
— even luva
Taken thele | plnee in shows

FANCIAER O i
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Dhviaaviy

" “The Lulky Monu\ ol
tion from the very. first bar.most searching test. Which would Be ot of prace: \numr Richard Harris nor|May,” *How
In certaln passages somgsof| Rostropovich's  unerring|neither is he austere or d essa Redigrave has much|Woman,"" “If 1.;\“ 1 Wmu
the orchestral players en-|skill and accuracy in the face His playing has warmth and of a voice, and their deficien-|Leave You,” “What
ke this work a valuable counter technicallof what sound like almost in-!life. cies in yocal technique are|Stmple Folk Do,
ition to the rather sparse|challenges; the ECO hurfan demands are quite| The Schubert -sonata is|rather embhrrassingly in
e:&n concerto  literature.imembers are equal to theincredible. particularly ; lyrical. Th:*\'lnus despite’ the swept-up “'Guenevere,

jonal Museum, Prague.

The. wealth of melody and

tistylng formal proportions|

ALTHOUGH 44 years old, the Opera -Hoyse still retains a ‘modern .outward appearance on its site
. in Devon St in the heart of the city business area.




